The cultural influence of William Shakespeare is unquestionable. His plays are constantly performed on the world's stages, while a plethora of translations into the most diverse of languages have been published and continue to be published at an ever faster pace all over the world. Brazil is no exception: after tentative beginnings in the As to Shakespeare's plays in print, in that same century the number of Portuguese translations available in Brazil was very low, all by Portuguese translators.
Shakespeare's plays, in a trend that prevailed until the third decade of the 20 th century.
The Parnassian poet OlavoBilac, for one, rendered fragments of Hamlet, King Lear, Othello, Romeo and Juliet and the soliloquy "To be, or not to be," as did the writers Francisco Otaviano and Machado de Assis.
The first translation of a whole play of the Shakespearean canon into Brazilian
Portuguese from an Englishlanguage source text was published only in the following century, in 1933, the translator himself being the initiator of the enterprise. His choice was Hamlet, apparently the most popular of all Shakespeare's plays in Brazil.
2 From then on, Shakespeare's plays started to be translated in full into our language by poets, writers, and professional translators who have consistently favored Englishlanguage source texts, adding up to 185 different translations 3 of the now revised canon of 39 plays. Also, publishing houses started to publish these renderings out of a concern with featuring major "classics" in their catalogs. However, as such books cannot be said to be guaranteed bestsellers, some kind of backing or sponsorship tended to be sought;
sometimes the source of such backing was the translator himself/herself, eager to have his/her work in print.
A brief account of Shakespeare's drama in translation in Brazil
The 1930s as "To be Brazilian, or not to be Brazilian", in which "to be Brazilian" meant "to turn inside and search for our roots". 4 The intertextual reference also shows the strong presence of Hamlet (and of Shakespeare, for that matter) in our culture. The fact that such works were translated, published and staged for the first time in our country may be partly due to a felicitous conjunction of factors, namely: (i) the expansion of the publishing industry with the end of the so-called "RepúblicaVelha"
and the accession to power of Getúlio Vargas and his nationalist forces; 5 (ii) the renewal of the Brazilian theater, as pointed out by Barbara Heliodora (1967) 4 Tupy (pronounced as [tuh·pee] ) is the name of a nativeBrazilian people. 5 Book production in Brazil increased substantially in the 1930s and continued to grow during the Second World War. Government policies greatly affected the book industry: the Basic Education Reform spurred the demand for schoolbooks, and the adoption of a new currency, the mil-réis , made imported books become more expensive than those published in the country -a factor that helped increase the number of translations and reduce book imports from France (Milton and Euzébio 2004, p. 32; Silva Filho 2002, p. 49) . 6 "It was in the thirties that the profound changes began which would eventually reshape the Brazilian theater so thoroughly that it is unlikely that one could easily identify, anywhere else, two 'generations' of actors, authors, directors, and set designers" (p. 122).
By the 1940s the Modernist aesthetic agenda had already started to lose its appeal. A new generation of poets was taking shape, the so-called Novíssimos, who took their inspiration from the poetics of the late-eighteenth-century Parnassians. They favored a "noble" diction and classical meter and such fixed forms as the sonnet, the ode, and the elegy. The publishing industry wasstrengthened and the government went on fostering literary activity. In the early forties, some critics, such as Eugênio Gomes, regretfully complained that English authors were not popular in Brazil -which was partly due to the fact that very few Brazilians could read English and partly to our readership's lack of acquaintance with English literature (quoted in Alves 1995, p. 108-9) . Consequently, publishers were at first reluctant to print the work of such authors, a situation soon to be reversed. Actually, the 1940s and 1950s were considered the "golden years" as far as translations are concerned (Paes 1990 ). The major publishing The dawn of the sixties gave new impetus to the publishing industry. The U.S. government decided to fund the translation and publishing of books in Brazil under the famous MEC-USAID agreement, the purpose of which was to influence Brazilian culture and to boost the now weakened publishing activity. In poetry, the major innovation was the so-called Concretist movement, which came into being in the late fifties and treated the poem as a language object. After comparing the last three paragraphs of the Letter of Testamentwith a passage from the funeral eulogy in the play the authors could clearly see a connection, especially in the references to sacrifice, blood and betrayal (Milton and Euzebio 2004, p. 95) . They also hypothesize that Lacerdamay have decided to publish the translation ten years after completing it upon perceiving a new opportunity to draw a parallel between Julius Caesar and the political circumstances in Brazil, after the military coup of 1964. Once again, the politician and journalist was viewed as the leading civil figure of the right-wing coup, a Brutus-like figure, while President JoãoGoulart took on the Julius Caesar role: "When the head of the Executive gives himself the right to make a public apology for subversion and incite the masses against the powers of the Republic that stand in the way of the march to Caesarism, one can state that the dictatorship, albeit not institutionalized, is a de facto situation."(Estado de São Paulo -14/03/64). (Milton and Euzébio 2004, p. 97, mytranslation) In the seventies, a somber decade in Brazilian cultural and social life, there were only three published translations of publishing the Bard may have been fueled by both the publishers' growing emphasis on pocket book series, mostly featuring classics, and the current Shakespeare boom worldwide, which has been much commented on and praised by literary critics such as
Harold Bloom (1994 and 1998) Roberto O'Shea; the former has published 19prose translations and has finished another one, whereas the latter has already translated five plays in decasyllabic meter, including the first quarto of Hamlet, and is now working on his sixth, which will be the first rendering in Brazilian Portuguese of The Two Noble Kinsmen.
In the current decade, two new translations have been published and there are 12
in press, which is very auspicious news for such an early stage into the 2010s.Remarking upon the sheer quantity and variety of translations produced in Brazilian Portuguese in a period of less than 80 years, it seemed to us that there was a need for a broad-based study of these works with a view to contextualizing them, finding out about their respective publishing and translation projects, analyzing the different products, tracking down their reception and also examiningwhat representations theybuild upof the author in our cultural system.We therefore The databaseis updated regularly, with new translations and analyses thereof being added to it.
We believe that the Reference Center may also contribute more broadly to the historiography of translation in Brazil, in that it sheds light on certain translation and publishing practices observed over the last eight decades, and may help inform and expandShakespeare's readership and audiences.
Concluding remarks
When we look at the characteristics of the translations that have been made since 
Brazilian critic and Shakespeare scholar Eugênio Gomes notes in his book
Shakespeare no Brasil (1960) that Brazilian translations of Shakespeare should be redone periodically, as is the case in other countries. When this happens, the existence of diverse translations into Portuguese of a given play gives readers an opportunity to choose from amongst the different "Shakespeares" with a Brazilian accent the one they most identify with and which best matches their expectations and their idea of the playwright and his work.
